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Sauron is W atching 
You: The Role of the Great Eye in
The Lord of the Rings
by E dw ard  L ense
One OF THE GREATEST STRENGTHS OF The L o rd  o f  th e  R in g s  i s  
T o l k i e n 's  u s e  o f  f i g u r e s  fro m  C e l t i c  an d  N o rd ic  m y th o lo ­
g i e s  a s  i n h a b i t a n t s  o f  h i s  s e c o n d a r y  w o r ld .  D w arv es , E l v e s ,  
W iz a r d s ,  an d  e v e n  O re s  seem  a lm o s t  f a m i l i a r  c o m p a red  t o  s u c h  
b e in g s  a s  S h e lo b  o r  T r e e b e a r d ;  t h e y  fo rm  a  b r i d g e  b e tw e e n  
t h e  t r a d i t i o n s  o f  t h e  p r im a r y  w o r ld  an d  t h e  r e a l i t i e s  o f  
T o l k i e n 's  s e c o n d a r y  w o r ld .  H o w ev e r, T o l k i e n  d i d  n o t  c o n f in e  
h i m s e l f  t o  s u c h  w e ll-k n o w n  f i g u r e s .  He w a s , a s  a  M e d ie v a l ­
i s t ,  f a m i l i a r  w i th  many m o re  a r c a n e  l e g e n d a r y  c h a r a c t e r s ,  so  
w e l l - a c q u a i n t e d  w i th  th em  t h a t  h i s  i m a g in a t io n  c o u ld  w ork  on  
th em  a s  n a t u r a l l y  a s  i f  h e  t a l k e d  t o  th em  e v e r y  d a y .  B eo rn  
i n  The H o b b it, f o r  e x a m p le , i s  a  c h a r a c t e r  i n  h i s  own r i g h t ,  
a n d  n e v e r  seem s t o  b e  an  e ch o  o f  N o rs e  m y th o lo g y ;1 i n  any  
c a s e ,  T o l k ie n  h a s  im a g in e d  h im  s o  th o r o u g h l y  t h a t  e v e n  when 
a  r e a d e r  i s  a w a re  o f  h i s  o r i g i n  h e  r e m a in s  a  l i v i n g  c h a r a c ­
t e r .  S a u ro n ,  t o o ,  i s  n o t  a  f i g u r e  fro m  m y th o lo g y  u n d e r  a  
new nam e, b u t  a  c h a r a c t e r  im a g in e d  b y  T o l k i e n ;  n o n e t h e l e s s ,  
i t  i s  c l e a r  t h a t  h e  i s  m o d e le d  on B a lo r  o f  t h e  E v i l  E y e , one  
o f  t h e  m o s t u n p l e a s a n t  f i g u r e s  i n  C e l t i c  m y th o lo g y ,  whom h e  
c l o s e l y  r e s e m b le s  i n  a lm o s t  e v e r y  w ay.
I t  seem s u n l i k e l y  t h a t  T o l k ie n  i n t e n d e d  h i s  r e a d e r s  to  
r e c o g n i z e  B a lo r  i n  t h e  c h a r a c t e r  o f  S a u r o n ,  s i n c e  s u c h  a  
r e c o g n i t i o n  a d d s  l i t t l e  t o  t h e  s t o r y .  I t  i s  m o re  l i k e l y  
t h a t  t h e  I r i s h  l e g e n d s  a b o u t  B a lo r  " i n s p i r e d "  T o l k i e n  by  
g i v i n g  h im  t h e  im ag es  h e  n e e d e d  t o  b u i l d  u p  h i s  own f i g u r e  
o f  a b s o l u t e  e v i l .  I n  p a r t i c u l a r ,  t r a d i t i o n  g a v e  T o l k ie n  t h e  
E v i l  E y e , t h e  m o s t s t r i k i n g  f e a t u r e  o f  b o th  B a lo r  an d  S a u ­
r o n .  F u r t h e r ,  t h e  G r e a t  E ye a n d  i t s  l e s s e r  c o u n t e r p a r t s  
s e r v e d  h im  a s  c o n v in c in g  em blem s o f  e v i l  ( a l l  t h e  n e g a t i v e  
c h a r a c t e r s  h a v e  r e a l l y  n a s t y  e y e s ) , an d  a s  a  wav o f  c r e a t i n g  
a  s t r o n g  s e n s e  o f  d r e a d  th o u g h o u t  t h e  w o rk . B u rn in g  and
1 John A rn ott M acCulloch, e d . , The M yth o lo g y o f  A ll  R aces
(B oston: M arshall J o n e s , 1 9 3 0 ), I I ,  293.
b a l e f u l  e y e s ,  c o p ie s  o f  S a u r o n 's  G r e a t  E y e , a r e  e v e r y w h e r e ,  
a n d ,  n a t u r a l l y ,  m ake t h e  goo d  c h a r a c t e r s  v e r y  n e r v o u s ;  t h e  
s e n s e  o f  b e in g  c o n s t a n t l y  w a tc h e d  by  t e r r i b l e  e y e s  i s  a n  
i m p o r t a n t  p a r t  o f  t h e  t e x t u r e  o f  l i f e  i n  M i d d l e - e a r t h .  S a u ­
r o n ' s  ( o r  B a l o r 's )  E ye i s ,  t h e n ,  b o th  a  l i n k  t o  C e l t i c  m yth  
an d  t h e  c e n t e r  o f  o n e  o f  t h e  m o s t p e r v a s i v e  a n d  c o m p e l l in g  
p a t t e r n s  o f  im a g e ry  i n  The L o rd  o f  th e  R in g s .
B a lo r  i s  a  c e n t r a l  c h a r a c t e r  i n  t h e  o l d e s t  fo rm s  o f  C e l ­
t i c  ( e s p e c i a l l y  I r i s h )  m y th o lo g y ,  b u t  h e  i s  a lm o s t  a s  e l u ­
s i v e  a  f i g u r e  a s  S a u ro n  h i m s e l f ,  s i n c e  h e  i s  m e n tio n e d  o n ly  
o c c a s i o n a l l y  i n  t h e  s a g a s .  He w as a  k in g  o f  t h e  F o m o ire , an  
e v i l  r a c e  who r u l e d  I r e l a n d  u n t i l  t h e y  w e re  d e f e a t e d  b y  t h e  
T u a th a  De D anaan , a  g o d l i k e  r a c e  who s t r o n g l y  r e s e m b le  T o l ­
k i e n 's  E l v e s .  T he F om oire  i n  g e n e r a l  w e re  a  g r e a t  d e a l  l i k e  
S a u ro n  a s  h e  a p p e a r e d  i n  t h e  T h i r d  A ge; t h a t  i s ,  t h e y  w e re  
e v i l  s p i r i t s  who to o k  on  h i d e o u s l y  d e fo rm e d  b o d i e s .
A lth o u g h  t h e  l e g e n d s  a b o u t  th em  a r e  f r a g m e n ta r y  a n d  c o n ­
f u s e d ,  o n e  t h i n g  i s  c l e a r :  e v e r y  F o m o ria n  h a d  o n e  a rm , o n e  
l e g ,  an d  o n e  e y e . 1 2 T he o n ly  p h y s i c a l  r e p r e s e n t a t i o n  o f  S a u ­
r o n  i n  The L ord  o f  th e  R in g s , a  b u s t  e x e c u te d  by  t h e  O re s  
a n d  p u t  on  a n  o l d  s t a t u e ,  lo o k s  e x a c t l y  l i k e  t h e  h e a d  o f  a  
F o m o r ia n :
I t s  [th e  s t a t u e ' s ]  head was gon e, and in  i t s  
p la c e  was s e t  in  mockery a round rough-hewn 
s to n e , ru d e ly  p a in te d  by savage hands in  th e  
l ik e n e s s  o f  a g r in n in g  fa c e  w ith  one la r g e  red  
ey e  in  th e  m id st o f  i t s  fo r e h e a d .3
2Aiwyn and B r in le y  R ees , C e lt ic  H e r ita g e  (London: Thames 
and H udson), p .  4 0 . For fu r th e r  in fo rm a tio n  about B a lo r , 
se e  A lexander H aggerty Krappe, B a lo r  W ith  th e  E v il E ye: 
S tu d ie s  in  C e lt ic  and F rench L ite r a tu r e  (New York, 1927) .
3J .  R. R. T o lk ie n , The L ord  o f  th e  R in g s  (New York: B a l-
3
l a n t in e ,  1 9 6 5 ) , I I ,  395 . F u rth er  r e f e r e n c e s ,  n o te d  in  th e  
t e x t ,  a r e  to  t h i s  e d i t io n .
T h is  i s  n o t  t h e  o n ly  way i n  w h ich  S au ro n  r e s e m b le s  th e  
F o m o ire . T h a t r a c e  l i v e d  i n  d e fo rm ed  b o d ie s  b e c a u s e  th e y  
w ere  e v i l ,  and t h e  r e a s o n  S au ro n  i s  so  h o r r i b l e  t o  lo o k  a t  
i s  t h e  sam e. H is  o u tw a rd  fo rm , w h ich  can  o n ly  b e  g u e s se d  a t  
a s id e  from  th e  E y e , r e f l e c t s  h i s  t r u e  n a t u r e  i n  a  way t h a t  
h i s  o r i g i n a l ,  b e a u t i f u l  body d id  n o t :
Sauron was in d eed  cau gh t in  th e  wreck o f  Nume- 
n o r , so  t h a t  th e  b o d i ly  form in  w hich  he lo n g  
had w alked p e r is h e d ;  b u t he f l e d  back t o  M id d le-  
e a r th ,  a s p i r i t  o f  h a tr e d  borne upon a dark  
w ind . He was u n ab le  e v e r  a g a in  t o  assume a form  
t h a t  seem ed f a i r  t o  men, b u t  became b la c k  and 
h id e o u s , and h i s  power t h e r e a f t e r  was through  
t e r r o r  a lo n e . ( I l l ,  393)
T h is  ch an g e  r e s e m b le s  t h a t  o f  D o r e 's  i l l u s t r a t i o n s  f o r  P a ra ­
d is e  L o s t , i n  w h ich  S a ta n  v i s i b l y  d e c a y s  from  an  a r c h a n g e l  
t o  t h e  k in d  o f  h id e o u s  sh a p e  t h a t  S au ro n  and  B a lo r  s h a re  
w ith  h im . 1
A sid e  from  h i s  p h y s i c a l  re se m b la n c e  t o  B a lo r  and  th e  
F o m o ire , S au ro n  i s  t h e  r u l e r  o f  a  la n d  much l i k e  t h e i r s .  
M ordor i s ,  e s s e n t i a l l y ,  a  C e l t i c  h e l l  t o  m atch  t h e  C e l t i c  
h e a v e n  o f  t h e  U tte rm o s t  W est. S e v e r a l  c r i t i c s  h a v e  a l r e a d y  
p o in t e d  o u t t h a t  t h e  U ndying L ands a r e  b a s e d  on T ir  na  nOg, 
t h e  Land o f  Y o u th , t h e  C e l t i c  E a r t h l y  P a r a d i s e  t h a t  l i e s  i n  
t h e  A t l a n t i c ,  i . e . ,  i n  t h e  f a r t h e s t  W e s t .4 W hile  n o t  
s t r i c t l y  a  s u p e r n a t u r a l  re a lm  l i k e  V a l in o r ,  M ordor h a s ,  
n o n e th e l e s s ,  a l l  th e  m arks o f  t h e  t r a d i t i o n a l  Land o f  th e  
Dead a s  A. C. L. Brown d e s c r i b e s  i t :
Some d is t in g u is h in g  marks o f  th e  tow er o f  th e  
dead in  European t r a d i t io n  are  known. I t  i s  
made o f  g la s s  o r  ir o n ;  i t  h as ir o n  d o o rs;  i t  i s  
o c c a s io n a l ly  adorned w ith  human h ead s s tu c k  on  
p ik e s ;  i t  i s  beyond a t e r r i b l e  r iv e r  o r  i s  c u t  
o f f  by m arshes o r  t h i c k e t s . 5
The m a rsh e s  i n  t h i s  c a s e  a r e  t h e  Dead M a rsh e s , w h ic h , a s  you 
w ould  e x p e c t ,  a r e  h a u n te d  by  t h e  g h o s ts  o f  w a r r i o r s  s l a i n  i n  
b a t t l e .  They fo rm  t h e  b a r r i e r  t h a t  h e ro e s  m ust c r o s s  t o  g e t  
i n t o  th e  s u p e r n a tu r a l  r e a lm , a n d , l i k e  M ordor i t s e l f ,  th e y  
a r e  p h y s i c a l ly  r e a l  an d  p a r t  o f  t h i s  w o r ld , y e t  f u l l  o f  a  
pow er t h a t  m akes them  o th e rw o rd ly  a t  t h e  same t im e ,  l i k e  
L o th lo r ie n  and I m la d r i s .  The to w e r  o f  th e  dead  i s  r e p r e ­
s e n te d  b o th  by  M inas M orgul w ith  i t s  w a v e r in g  c o r p s e - l i g h t  
and  r e v o lv in g  t u r r e t ,  a n d , o f  c o u r s e ,  t h e  D ark T ow er, th e  
"m o u n ta in s  o f  i r o n "  i n  th e  h e a r t  o f  M ordor. In  any  c a s e ,  
to p o g ra p h y  i s  n o t  tn e  o n ly  s ig n  t h a t  M ordor i s  a  la n d  o f  th e  
d e a d : ev en  th o u g h  i t  i s  p e o p le d  w i th  l i v i n g  men from  th e  
S o u th  and  E a s t  and w i th  O re s ,  i t s  r u l e r s  a r e  s p i r i t s  o f  th e  
d e a d . S au ro n  h im s e l f  h a s  d ie d  tw ic e  a l r e a d y  and  i s  h a r d ly  
i n  t h i s  w o r ld  a t  a l l ,  an d  h i s  c h i e f  s e r v a n t s ,  t h e  N azgQ l, 
a r e ,  l i k e  th e  b a r ro w -w ig h t and  th e  o a t h - b r e a k e r s ,  d e a d  men 
u n d e r  p o w e r fu l  s p e l l s .  T o lk ie n  ev en  u s e s  t h e  w ord "u n d e a d "  
i n  r e f e r e n c e  t o  t h e  C a p ta in  o f  t h e  R in g w ra i th s .
I t  a p p e a r s  t h a t  S a u r o n 's  d e fo rm ed  body  and  h i s  r o l e  a s  
k in g  o f  t h e  la n d  o f  t h e  dead  make h im  a n a lo g o u s  t o  a  k in g  o f  
th e  F om oire  l i k e  B a lo r ,  who r u l e d  th e  d ead  from  a  to w e r  o f  
g l a s s .  B ut t h e  d e f i n i t i v e  l i n k  b e tw een  them  i s  t h e  e v i l  
e y e . Brown th o u g h t  o f  B a lo r  a s  " a  p e r s o n i f i c a t i o n  o f  t h e  
e v i l  ey e  o r  o f  d e a t h , " 6 and  t h e  e v i l  eye  i s  c e r t a i n l y  t h e  
m ost f o rm id a b le  t h in g  a b o u t h im . The I r i s h  s a g a  o f  "The 
Second  B a t t l e  o f  M o y tu ra" d e s c r i b e s  i t  a s  so m e th in g  o f  an  
u l t i m a t e  w eapon:
An e v i l  ey e  had B a lo r . That e y e  was never  
opened sa v e  o n ly  on a b a t t l e - f i e l d .  Four men 
u sed  t o  l i f t  up th e  l i d  o f  th e  ey e  w ith  a p o l ­
ish e d  h a n d le  through  i t s  l i d .  I f  an army 
lo o k ed  a t  t h a t  e y e ,  though th e y  were many th o u ­
san d s in  number th e y  co u ld  n o t r e s i s t  [a  few) 
w a r r io r s .7
4S ee  Sandra L. M ie s e l ,  "Some M o tifs  and S o u rces fo r  Lord  
o f  th e  R in g s ,"  R iv e r s id e  Q u a r te r ly ,  3 : 2 ,  1 2 7 , and P a u l H. 
K ocher, H a s te r  o f  H id d le - e a r th :  The F ic t io n  o f  J .  R. R. T o l­
k ie n  (B oston : H o u g h to n -M iff lin , 1 9 7 2 ) , p .  12 .
5 A. C. L . Brown, " A rth u r's L oss o f  Queen and Kingdom," 
S pecu lum , 15:1 (January 1 9 4 0 ) , 3 -4 .
6 I b i d . ,  p .  6 .
W h itley  S to k e s ,  t r a n s . ,  "The Second B a t t le  o f  M oytura,"  
R evue C e l t i q u e , 12 (1 8 9 1 ) , 10 1 .
T h is  e y e , ev en  a l lo w in g  f o r  t h e  h y p e rb o le  o f  C e l t i c  s a g a s ,  
i s  o b v io u s ly  s u p e r n a t u r a l ,  l i k e  S a u r o n 's .  I t  was a l s o  t h e  
s o u r c e  o f  B a l o r 's  s t r e n g t h ,  and  t h e  e v i l  pow er t h a t  made th e  
F om oire  s u c c e s s f u l  i n  b a t t l e .  When B a lo r  d i e d ,  k i l l e d  b y  a  
s to n e  s lu n g  th ro u g h  th e  e y e ,  h i s  arm y d i s i n t e g r a t e d — p ro d ­
ded  a lo n g  by  t h e  way th e  ey e  came o u t  t h e  b ack  o f  B a lo r 's  
h ead  and k i l l e d  tw e n ty - s e v e n  o f  h i s  own w a r r i o r s . 8 The 
e f f e c t  i s  much th e  same a s  when S a u r o n 's  army s c a t t e r e d  
a f t e r  t h e  l a s t  b a t t l e  a t  t h e  B lac k  G a te .
The b a s i c  way i n  w h ich  T o lk ie n  drew  on B a lo r  o f  t h e  E v i l  
Eye f o r  S au ro n  th e  G re a t  i s  q u i t e  c l e a r ,  a n d , a s  I  h a v e  men­
t i o n e d ,  i t  i s  h a r d l y  s u r p r i s i n g  t h a t  h e  sh o u ld  h a v e  u se d  
su c h  a  m odel g iv e n  h i s  d eep  l e a r n in g  i n  C e l t i c  m y th o lo g y  and 
h i s  a b i l i t y  t o  s e e  le g e n d a r y  f i g u r e s  a s  l i v i n g  b e in g s .  B ut 
t h e  m o st i n t e r e s t i n g  t h in g  a b o u t t h i s  b o r ro w in g  and  r e ­
w o rk in g  i s  n o t  t h e  ways i n  w hich  S au ro n  r e s e m b le s  B a lo r  b u t  
r a t h e r ' t h e  Ways i n  w h ic h , th ro u g h  T o lk i e n 's  im a g in a t iv e  u s e  
o f  h i s  s o u r c e ,  S a u ro n  t r a n s e n d s  B a lo r  a s  a  f i g u r e  o f  p r im a l  
e v i l .  The d i f f e r e n c e  b e tw een  them  i s  c l e a r  i f  you  com pare 
B a l o r 's  eye  w ith  t h e  ey e  t h a t  a p p e a r s  i n  G a l a d r i e l 's  m i r r o r :
But su d d en ly  th e  M irror w ent a l t o g e t h e r  d ark , 
a s  dark a s  i f  a h o le  had opened in  th e  w orld  o f  
s i g h t ,  and Frodo lo o k ed  in t o  e m p tin e s s . In  th e  
b la c k  a b y ss th e r e  ap p eared  a  s i n g l e  Eye th a t  
s lo w ly  grew , u n t i l  i t  f i l l e d  n e a r ly  a l l  th e  
M irror. So t e r r i b l e  was i t  t h a t  Frodo s to o d  
r o o te d , u n a b le  t o  cry  o u t  o r  t o  w ithdraw  h is  
g a z e . The Eye was rimmed w ith  f i r e ,  b u t  was 
i t s e l f  g la z e d , y e l lo w  a s  a c a t ' s ,  w a tc h fu l and 
i n t e n t ,  and th e  b la c k  s l i t  o f  i t s  p u p il  opened  
on a p i t ,  a window i n t o  n o th in g . ( I ,  471)
S a u r o n 's  Eye i s  " t e r r i b l e , "  b u t  i t  i s  n o t  t e r r i b l e  m e re ly  
b e c a u s e  i t  i s  a  w eapon ( a l th o u g h  i t  i s  a  p o w e r fu l  w eap o n ): 
r a t h e r ,  i t  i s  a  "window i n t o  n o t h i n g ,"  t h e  o p e n in g  i n t o  t h e  
a b y s s ,  an  emblem o f  u l t i m a t e  d e s p a i r .  He and th e  o t h e r  e v i l  
b e in g s  o f  t h e  work a r e  e a te n  up w ith  h a t r e d  o f  t h e  l i v i n g :  
damned th e m s e lv e s ,  th e y  w an t t o  b e  a v en g ed  f o r  t h e i r  f a l l  by 
d r a g g in g  t h e  r e s t  o f  t h e  w o rld  down w ith  th em . The f i r e  o r  
t h e  c o ld  l i g h t  o f  t h e i r  e y e s  i s  T o lk i e n 's  (v e ry  t r a d i t i o n a l )  
way o f  e x p r e s s in g  t h e i r  r a g e  an d  h a t r e d .  S a u r o n 's  Eye i s  so  
much w o rse  th a n  B a l o r 's ,  t h e n ,  b e c a u s e  B a lo r  i s  m e re ly  a 
f i g u r e  o f  d e a th ,  S au ro n  o f  d a m n a tio n . T h a t  i s  why when 
F rodo  f e l t  t h e  Eye a s  h e  s to o d  on Amon H en, h u n d re d s  o f  
m i le s  from  M o rd o r, h e  " l o s t  a l l  h o p e " : f a c in g  B a l o r 's  ey e  i n  
a  b a t t l e  m u st h a v e  b e e n  u n n e rv in g  a s  w e l l  a s  d a n g e ro u s ,  b u t  
f a c in g  S a u r o n 's  d e s p a i r  an d  h i s  pow er a t  t h e  sam e t im e  w ould 
b e  im m easu rab ly  w o rse .
S au ro n  i s  u t t e r l y  c r u e l ,  and  t h e  Eye i s  a l s o  an  emblem 
o f  t h a t  c r u e l t y ,  i t s e l f  p a r t  o f  h i s  d e s p a i r .  The C a p ta in  o f  
t h e  NazgQl u s e s  i t s  t e r r o r  t o  t h r e a t e n  Eowyn b e f o r e  t h e  
g a te s  o f  M inas T i r i t h :
Come n o t  betw een  th e  N azgul and h i s  p rey ! Or 
he w i l l  n o t  s la y  th e e  in  th y  tu r n . He w i l l  
b ea r  th e e  away t o  th e  h o u se s  o f  la m e n ta t io n , 
beyond a l l  d a r k n e ss , where th y  f l e s h  s h a l l  b e  
d evou red , and th y  s h r i v e l l e d  mind be l e f t  naked  
t o  th e  L id le s s  E ye. ( I l l ,  141)
A ll  o f  S a u r o n 's  m a l ic e  i s  c o n c e n t r a te d  i n  t h e  im age o f  t h e  
L id l e s s  E ye. In  t h i s  c a s e  t h e  ey e  i s  an  in s t r u m e n t  o f  t o r ­
t u r e ;  i n  t h e  M ir r o r  o f  G a la d r i e l  i t  show s i n t e n s e  a n x i e t y ,  
a s  i t  r e s t l e s s l y  s e e k s  o u t  G a l a d r i e l  t o  d e s t r o y  h e r .  When 
F ro d o  f e e l s  i t  on Amon H en, h e  i s  aw are  o f  t h e  same d e s t r u c ­
t i v e  w i l l :
And su d d en ly  he f e l t  th e  E ye. There was an ey e  
in  th e  Dark Tower t h a t  d id  n o t  s l e e p .  He knew 
t h a t  i t  had become aware o f  h i s  g a z e . A f i e r c e  
e a g er  w i l l  was t h e r e .  I t  le a p e d  tow ards him; 
a lm o st l i k e  a f in g e r  he f e l t  i t ,  se a r c h in g  fo r  
him . ( I ,  519)
B u t, m o st o f  a l l ,  t h e  Eye em b o d ies S a u r o n 's  p o w er. I t  can  
s e a r c h  o u t  F ro d o  from  h u n d re d s  o f  m i le s  aw ay, and " le a p  
to w a rd s  h im " so  e f f e c t i v e l y  t h a t  i t s  p r e s e n c e  i s  a lm o s t  p a l ­
p a b le ;  i t s  g r e a t  pow er i s  e v e n  m ore e v id e n t  when F ro d o  f e e l s  
i t  a g a in  i n  t h e  Dead M arsh es on t h e  b o r d e r s  o f  S a u r o n 's  
re a lm :
The Eye: t h a t  h o r r ib le  grow ing se n se  o f  a h o s ­
t i l e  w i l l  t h a t  s t r o v e  w ith  g r e a t  power t o  ’
8 S to k e s ,  t r a n s . ,  "The Second B a t t le  o f  M oytura," p .  101 .
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p ie r c e  a l l  shadows o f  c lo u d , and e a r t h ,  and 
f l e s h ,  and t o  s e e  you: t o  p in  you under i t s  
d ea d ly  g a z e , naked , im m ovable. ( I I ,  301)
T h is  im ag e , w h ich  o c c u r s  s e v e r a l  t im e s  i n  t h e  w ork , i s  
a l r e a d y  a  g r e a t  e x p a n s io n  on B a l o r 's  e y e : T o lk ie n  h a s  t r a n s ­
fo rm ed  i t  from  a  s t r a i g h t f o r w a r d  emblem o f  d e a th  i n t o  a  com­
p e l l i n g  sym bol o f  pow er and  h a t r e d ,  a  p i e r c i n g  f o r c e  t h a t  
w an ts  t o  s t r i p  i t s  e n em ies  nak ed  an d  d e s t r o y  them . Had he  
l e f t  i t  a t  t h a t ,  i t  w ould  h a v e  b een  a  c o n v in c in g  e x p r e s s io n  
o f  S a u r o n 's  e v i l  w i l l .  B ut h e  w en t on  t o  t i e  a lm o s t  a l l  o f  
t h e  e v i l  b e in g s  o f  M id d le - e a r th  t o g e t h e r  by g iv in g  them  
l e s s e r  v e r s io n s  o f  t h e  G re a t  E y e , so  t h a t  a  r e a d e r  i s  co n ­
f r o n te d  w ith  i t s  t e r r i b l e  im age a g a in  and a g a in  i n  many d i f ­
f e r e n t  fo rm s .
S a u r o n 's  ey e  i s  b u r n in g ,  "rim m ed w ith  f i r e , "  and so  a r e  
t h e  e y e s  o f  o t h e r  e v i l  c r e a t u r e s ,  no d o u b t b e c a u s e  th e y  f e e l  
so m e th in g  o f  h i s  r a g e .  G r ish n a k h , f o r  e x a m p le , th o u g h  h e  i s  
m e re ly  an  o r e  and  n o t  an  e v i l  s p i r i t ,  h a s  e y e s  t h a t  f la m e  up 
when h e  s u s p e c t s  t h a t  t h e  One R ing i s  w i th in  h i s  g r a s p :  "H is 
f i n g e r s  c o n t in u e d  to  g ro p e .  T h e re  was a  l i g h t  l i k e  a  p a l e  
b u t  h o t  f i r e  b e h in d  h i s  e y e s "  ( I I ,  7 3 ) .  S h e lo b ,  an  e v i l  
s p i r i t  i n  s p i d e r  fo rm , h a s  e y e s  t h a t  a r e  much m ore f o rm id a ­
b l e :
Not fa r  down th e  tu n n e l ,  betw een  them [Frodo  
and Sam] and th e  op en in g  where th e y  had r e e le d  
and stu m b led , he [Frodo] was aware o f  e y e s  
grow ing v i s i b l e ,  two g r e a t  c l u s t e r s  o f  many- 
windowed e y e s — th e  coming menace was unmasked 
a t  l a s t .  The r a d ia n c e  o f  th e  s t a r - g l a s s  was 
broken and thrown back from t h e i r  thousand  
f a c e t s ,  b u t b eh in d  th e  g l i t t e r  a p a le  d ea d ly  
f i r e  began s t e a d i l y  to  g low  w it h in ,  a flam e  
k in d le d  in  some deep  p i t  o f  e v i l  th o u g h t.
M onstrous and abom inable e y e s  th e y  w e r e . . . .
( I I ,  419)
S h e lo b , l i k e  S au ro n  i n  t h e  M ir ro r  o f  G a l a d r i e l ,  i s  re d u c e d  
b y  metonymy i n t o  " m o n s tro u s  and a b o m in a b le  e y e s " :  t h e  r e s t  
o f  h e r  s p i d e r - l i k e  body i s  i n v i s i b l e  a n d , a t  t h e  m om ent, 
seem s a lm o s t  i r r e l e v a n t .  H er g re e d  and  m a l ic e  a r e  th e  f i r e  
b e h in d  h e r  e y e s ,  and t h a t  f i r e  i s  f a r  m ore a w fu l th a n  th e  
m e c h a n ic a l  h o r r o r  o f  h e r  b o d y .
The f e l l  l i g h t  o f  su c h  b e in g s  i s  n o t  n e c e s s a r i l y  a  
f la m e , th o u g h ; s i n c e  e v i l  b e in g s  i n  t h e  work a r e  e s s e n t i a l l y  
l i f e l e s s ,  i t  i s  a p p r o p r i a t e  t h a t  t h e i r  e y e s  sh o u ld  o f t e n  
h a v e  a  c o ld  g leam , so m e th in g  l i k e  t h e  c h i l l i n g  l i t t l e  f la m e s 
and  c o r p s e - l i g h t s  o f  t h e  Dead M a rsh e s . T h ese  p a l l i d  l i g h t s  
a r e  l i k e  weak r e f l e c t i o n s  o f  t h e  f la m e s  i n  S a u r o n 's  Eye.
The b a r ro w -w ig h t i s  t y p i c a l :  "He [F ro d o ] th o u g h t  t h e r e  w ere 
two e y e s ,  v e ry  c o ld  th o u g h  l i t  w i th  a  p a l e  l i g h t  t h a t  seem ed 
t o  come from  some re m o te  d i s t a n c e "  ( I ,  1 9 3 ) . Sarum an a f t e r  
h i s  f a l l  i s  much th e  sam e; G a n d a lf  n o te d  t h a t  " i n  h i s  e y es  
t h e r e  seem ed t o  b e  a  w h i te  l i g h t ,  a s  i f  a  c o ld  l a u g h t e r  was 
i n  h i s  h e a r t "  ( I ,  3 3 8 ) .
The R in g w r a i th s ' e y e s  a r e  l e s s  c l o s e l y  d e s c r ib e d ,  w hich  
i s  n a t u r a l  enough  s in c e  th e y  a r e  i n v i s i b l e .  B u t, a g a in ,  t h e  
t e r r o r  o f  t h e i r  C a p ta in 's  p r e s e n c e  i s  c o n c e n t r a te d  i n  h i s  
e y e s .  In  t h e  o n ly  s c e n e  i n  w hich  th e  n a r r a t o r  i s  c lo s e  to  
h im , a s  he  s t a n d s  on t h e  P e le n n o r  F i e ld s  c o n f r o n t in g  Eowyn, 
t h e  h id d e n  e y e s  a r e  t h e  m o st t e r r i f y i n g  t h in g  a b o u t him : "A
crow n o f  s t e e l  he  b o r e ,  b u t  b e tw e e n  r im  and  ro b e  n a u g h t was 
t h e r e  t o  s e e ,  s a v e  o n ly  a  d e a d ly  g leam  o f  e y e s :  t h e  L ord o f  
th e  N azgQ l" ( I I ,  1 4 1 ) . H is  f i r s t  a c t  i s  t o  d e l i v e r  t o  fiowyn 
h i s  sp e e c h  a b o u t how " th y  f l e s h  s h a l l  b e  d e v o u re d , and  th e y  
s h r i v e l l e d  m ind b e  l e f t  n a k ed  to  t h e  L id l e s s  E y e ."  On th e  
n e x t  two p a g e s ,  Eowyn " r a i s e d  h e r  s h i e l d  a g a i n s t  t h e  h o r r o r  
o f  h e r  en em y 's  e y e s " ;  M e rry , n e a r b y ,  " h a r d ly  d a r e d  to  move, 
d r e a d in g  l e s t  t h e  d e a d ly  e y e s  sh o u ld  f a l l  on h im " ; and th e  
g r e a t  Nazgu l ,  p r e p a r in g  ( a s  h e  t h o u g h t ) ,  t o  f i n i s h  o f f  
Eowyn, " b e n t  o v e r  h e r  l i k e  a  c lo u d ,  and  h i s  e y e s  g l i t t e r e d . "  
I t  w ou ld  b e  s t r a n g e  anyw here b u t  i n  The L o rd  o f  th e  R in g s  
t h a t  t h e s e  e y e s ,  v i s i b l e  o n ly  a s  a  g l i t t e r ,  sh o u ld  b e  th e  
m ost t e r r i f y i n g  t h in g  i n  su c h  a  s c e n e .  O th e r  w r i t e r s  w ould 
s u r e l y  s t r e s s  t h e  m ore s p e c t a c u l a r  im ag es h e r e :  th e  o v e r ­
w helm ing d a r k n e s s ,  t h e  f l y i n g  m o n s te r ,  t h e  Nazgu l ' s  em pty 
r o b e s ,  t h e  f i r e s  a n d  c la m o r an d  r u i n  o f  t h e  b a t t l e  a l l  
a ro u n d . B ut i t  i s  c h a r a c t e r i s t i c  o f  T o lk ie n  t h a t  th e  hyp­
n o t i c  e y e s  sh o u ld  im p re s s  an d  cow M erry  and Eowyn m ore th a n  
a l l  t h e  r e s t ,  and  t h a t  T o lk ie n  h im s e l f  s h o u ld  r e t u r n  t o  them  
so  c o n s i s t e n t l y .  Those g l i t t e r i n g  g h o s t ly  e y e s  seem t o  hav e
b e e n  im p o r ta n t  t o  T o lk ie n ;  h e  u se d  t h e  sam e im age a  l i t t l e  
l a t e r ,  i n  L e g o la s ' a c c o u n t  o f  t h e  m arch o f  t h e  o a th -  
b r e a k e r s ,  i n  w h ic h , a f t e r  A r a g o r n 's  v i c t o r y  a t  Umbar, t h e  
h o s t  o f  t h e  Dead " s to o d  s i l e n t ,  h a r d ly  t o  b e  s e e n ,  s a v e  f o r  
a  r e d  g leam  i n  t h e i r  e y e s  t h a t  c a u g h t  t h e  g l a r e  o f  t h e  s h ip s  
t h a t  th e y  w ere  b u r n in g "  ( I I I ,  1 8 7 ) . T h is  p a r t i c u l a r  d e t a i l  
o f  t h e  s h ip s  i s ,  I t h i n k ,  t h e  m o st f r i g h t e n i n g  im age o f  t h e  
Dead t h a t  T o lk ie n  p r e s e n t s ,  and  i t  i s  c e r t a i n l y  a  f i t t i n g  
o n e , s i n c e  t h a t  arm y i s  made u p  o f  e v i l  g h o s t s ;  i t  i s  an 
i n t e g r a l  p a r t  o f  t h e  h o r r o r  o f  M ordor ev en  th o u g h  A rag o rn  
u s e s  i t  a g a i n s t  S a u ro n .
The g h o s t ly  e y e s  o f  t h e  W itc h -k in g  and  t h e  o t h e r  dead  
men may b e  t e r r i f i e d  and  c h i l l i n g ,  b u t ,  a s i d e  from  t h e  G re a t  
Eye i t s e l f ,  no e v i l  c h a r a c t e r 's  e y e s  c a n  m atch  G o llu m 's  f o r  
s h e e r  g a u d in e s s .  G o llu m 's  e y es  g low ed  w ith  a  p a l e  o r  g re e n  
f la m e  ev en  i n  T he H o b b it:
As s u s p ic io n  grew in  G ollu m 's m ind, th e  l i g h t  
o f  h i s  e y e s  burned w ith  a p a le  f la m e .
He [B ilb o ]  tu rn ed  now and saw G ollu m 's e y e s  l i k e  
sm a ll g reen  lamps com ing up th e  s l o p e . 9
In  The Two T o w ers, w here  t h e r e  a r e  o v e r  a  d o zen  r e f e r e n c e s  
t o  t h e  l i g h t  i n  h i s  e y e s ,  t h e  two c o lo r s  e v e n  seem  t o  c o r ­
re sp o n d  t o  h i s  moods: a  p a l e  l i g h t  i n d i c a t e s  t h a t  he  i s  r e l ­
a t i v e l y  h a p p y , a  g r e e n  l i g h t  t h a t  h e  i s  u p s e t .  A t t im e s  h e  
lo o k s  l i k e  a  t r a f f i c  l i g h t .  When h e  i s  d e b a t in g  w i th in  h im ­
s e l f  w h e th e r  o r  n o t  t o  b e t r a y  F ro d o  and  Sam, f o r  ex am p le , 
t h e  l i g h t s  s w itc h  b ack  an d  f o r t h  r a p i d l y  ( I I ,  3 0 3 ) . O r, 
a g a in ,  when F ro d o  t r a p s  him  a t  t h e  F o rb id d e n  P o o l ,  h e  i s  
g la d  a t  f i r s t :  "He came c lo s e  t o  F ro d o , a lm o s t  n o se  t o  n o s e ,  
and  s n i f f e d  a t  h im . H is  p a l e  e y e s  w ere  s h i n i n g . "  B ut th e n ,  
" s u d d e n ly  h e  tu r n e d  b a c k . A g r e e n  l i g h t  was f l i c k e r i n g  in  
h i s  b u lg in g  e y e s .  'M a s s te r ,  m a s s t e r ! ' h e  h i s s e d .  'W ick e d ' 
T r ic k s y !  F a l s e ! " '  ( I I ,  3 7 6 ) .
The s t r a n g e  l i g h t s  i n  G o llu m 's  e y e s  a r e  n o t  m e re ly  
d e c o r a t i o n ,  b u t  emblems o f  t h e  e v i l  t h a t  th e  R ing h a s  c r e ­
a te d  i n  h im . Once h e  h a d  b een  a  h o b b i t ,  m ore o r  l e s s  l i k e  
F rodo  and  Sam, and t h e r e  i s  c e r t a i n l y  no r e a s o n  t o  t h in k  
t h a t  h i s  e y e s  f l a s h e d  g r e e n  and  y e llo w  th e n . R a th e r ,  t h e  
h o r r o r  o f  h i s  e y e s ,  a s  o f  h i s  w hole p h y s i c a l  a p p e a ra n c e ,  i s  
so m e th in g  e x t e r n a l  t o  h im . The R ing h a s  d e s t r o y e d  h im , b u t  
ev en  so  i t  i s  p o s s i b l e  a t  t im e s  to  s e e  t h e  o ld  Sm eagol 
w i th in  t h e  r u in e d  G ollum . When t h a t  h a p p e n s , when th e  e v i l  
o f  t h e  R ing i s  m u ted , t h e  l i g h t  can  v a n is h  a lo n g  w ith  h i s  
h a t r e d s .  The o n ly  t im e  T o lk ie n  d e s c r ib e s  t h i s  ch an g e  i s  th e  
s c e n e  on th e  s t a i r s  o f  C i r i t h  U n g o l, w here  f o r  a  moment G o l­
lum i s  a t  p e a c e  w a tc h in g  th e  h o b b i t s '  q u i e t  s l e e p :
Gollum lo o k ed  a t  them . A s tr a n g e  e x p r e s s io n  
p a sse d  o v er  h i s  le a n  hungry f a c e .  The gleam  
faded  from h i s  e y e s ,  and th e y  w ent dim and g r e y ,  
o ld  and t i r e d .  ( I I ,  411)
U n lik e  su c h  e n t i r e l y  e v i l  b e in g s  a s  S au ro n  and  S h e lo b , G o l­
lum c a n  c h a n g e , an d  t h e  s i g n a l  f o r  h i s  r e c o v e ry  o f  h im s e l f  
i s  t h a t  t h e  l i g h t  f a d e s  from  h i s  e y e s ;  b e c a u s e  th e  e v i l  i s  
n o t  r e a l l y  p a r t  o f  him  a s  h e  was i n  th e  b e g in n in g ,  he  can  be  
" c u r e d "  s t i l l ,  a s  G a n d a lf  o f t e n  i n s i s t s .  B ut t h e  c u re  i s  
f r a g i l e ,  and  h e r e ,  when Sam a t  h i s  m o st b o o r i s h  b ro k e  th e  
p e a c e fu l  mood, G ollum  "w ith d rew  h i m s e l f ,  and a  g r e e n  g l i n t  
f l i c k e r e d  u n d e r  h i s  h e a v y  l i d s . "
A ll  o f  t h e s e  e v i l  e y e s ,  even  G o llu m 's ,  a r e  b a s i c a l l y  
l e s s e r  v e r s io n s  o f  S a u r o n 's  E y e , and a r e  l i g h t e d  by  th e  same 
e v i l  w i l l  f o r  pow er t h a t  d r i v e s  h im . N ot o n ly  do th e y  
r e se m b le  h i s  Eye i n  p h y s i c a l  a p p e a ra n c e ,  b u t ,  ta k e n  
t o g e t h e r ,  th e y  a r e  a s  u b iq u i to u s  a s  h i s .  I t  seem s t h a t  no 
m a t te r  w here  you go o r  w hat you do i n  M id d le - e a r th ,  you w i l l  
i n e v i t a b l y  f i n d  y o u r s e l f  c o n f r o n t in g  som eone l i k e  G rish n S k h  
o r  G ollum , o r ,  i f  you a r e  r e a l l y  u n lu c k y ,  S au ro n  h im s e l f .  
F ro d o , e x p o sed  t o  th e  Eye b e c a u s e  h e  i s  c a r r y in g  th e  R ing , 
f e e l s  t h e  p o w e r fu l  h o s t i l e  w i l l  t h a t  s t r i v e s  to  " p in  you 
u n d e r  i t s  d e a d ly  g a z e ,  n a k e d , im m o v ab le ,"  b u t ,  w h i le  he  i s  
m ore s u b j e c t  t o  t h i s  f e e l i n g  th a n  an yone e l s e  i n  th e  w ork , 
h e  i s  n o t  a lo n e  i n  h i s  f e e l i n g  t h a t  h e  i s  b e in g  w a tc h e d , 
t h a t  i n v i s i b l e  e y e s  a r e  t r y i n g  t o  g e t  a t  h im . T h is  s e n s e  
b e g in s  w ith  h i s  f e e l i n g  o f  lu r k in g  d a n g e r  j u s t  b e f o r e  he  
l e a v e s  Bag E nd, an d  c o n t in u e s  s t e a d i l y  th ro u g h  h i s  lo n g
9 J .  R. R. T o lk ie n , The H o b b it:  o r ,  T here and Back A g a in , 
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jo u r n e y .  S t i l l ,  h i s  and S am 's  e x p e r ie n c e s  a s  th e y  a p p ro a c h  
M ordor d e m o n s tra te  t h i s  s e n s e  o f  d r e a d f u l  w a tc h f u ln e s s  m ost 
c l e a r l y ,  b e c a u s e  M ordor i s  f u l l  o f  w a tc h fu l  e y e s .  I t  i s  an  
e v i l  p l a c e ,  a n d , i n  The L o rd  o f  th e  R in g s , p a r t  o f  t h e  
d e f i n i t i o n  o f  an  e v i l  p l a c e  i s  t h a t  i t  i s  w a tc h in g  y o u .
F ro d o 's  f i r s t  r e a c t i o n  to  M ordor a s  he a p p ro a c h e s  i t ,  
b u t  i s  s t i l l  f a r  aw ay, s e t s  up th e  r e c u r r i n g  im age o f  th e  
Shadow i t s e l f  a s  an  e y e ,  an  eye  p o w e rfu l enough t o  s p o t  him 
even  a s  h e  c lim b s  down from  t h e  Emyn M u il:
I  w ish  [he sa y s ]  we co u ld  g e t  away from th e se  
h i l l s !  I  h a te  them. I f e e l  a l l  naked on th e  
e a s t  s i d e , s tu c k  up h ere  w ith  n o th in g  b u t  th e  
dead f l a t s  betw een  me and th a t  Shadow yon d er.
T h e r e 's  an Eye in  i t .  ( I I ,  267)
Of c o u r s e  t h e  Eye i s  S a u r o n 's  own, lo o k in g  o u t s l e e p l e s s l y  
from  th e  Dark Tow er. B ut i t  i s  n o t  t h e  o n ly  ey e  i n  M ordor. 
T h ere  a r e  a l s o  t h e  NazgQl o v e rh e a d : "W hile  t h e  g re y  l i g h t  
l a s t e d ,  th e y  cow ered u n d e r  a  b la c k  s to n e  l i k e  worm s, s h r i n k ­
in g ,  l e s t  t h e  w inged t e r r o r  sh o u ld  p a s s  and sp y  them  w ith  
i t s  c r u e l  e y e s "  ( I I ,  3 0 1 ) .
Even a s id e  from  th e  p a t r o l l i n g  R in g w r a i th s ,  M ordor h a s  
o th e r  s e n t r i e s .  The B lack  G ate  i s  a  n e s t  o f  e y e s ,  i t s  two 
g i a n t  w a tc h - to w e rs  " f u l l  o f  s l e e p l e s s  e y e s "  ( I I ,  3 0 8 ) . Even 
a f t e r  F rodo  an d  Sam le a v e  th e  G a te , d e f e a t e d ,  t o  lo o k  f o r  
a n o th e r  way i n t o  M ordor, " f o r  many m ile s  th e  r e d  ey e  seem ed 
to  s t a r e  a t  them  a s  th e y  f l e d "  ( I I ,  3 2 4 ) . B ut M inas M o rg u l, 
th e  h a u n te d  c i t y ,  i s  no  b e t t e r .  F a ra m ir  w arns them  a g a i n s t  
i t ,  c a l l i n g  i t  " a  p la c e  o f  s l e e p l e s s  m a l ic e ,  f u l l  o f  l i d l e s s  
e y e s "  ( I I ,  3 8 2 ) , and t h e i r  s i g h t  o f  th e  p l a c e  b e a r s  him  o u t :
In the  w a l ls  and tow er windows showed, l i k e  
c o u n t le s s  b la c k  h o le s  lo o k in g  inward in t o  em p ti­
n e s s ;  b u t  th e  topm ost co u rse  o f  th e  tow er  
r e v o lv e d  s lo w ly ,  f i r s t  one way and then  a n o th er , 
a huge g h o s t ly  head l e e r in g  in t o  th e  n ig h t .  ( I I ,
397)
The h o le s  " lo o k in g  in w ard  i n t o  e m p tin e s s "  r e c a l l  th e  d e s ­
c r i p t i o n  o f  S a u r o n 's  Eye i n  t h e  M ir ro r  o f  G a l a d r i e l ;  i t  i s  
th e  same f o r c e  and th e  same in n e r  e m p tin e ss  t h a t  makes th e s e  
windows so  s i n i s t e r .
Once Frodo  and Sam a r e  i n  M ordor, th e  s e n s e  o f  b e in g  
w atch ed  i s  ev en  m ore a c u t e .  The windows o f  th e  B lack  G ate 
and o f  M inas M orgul a r e  b ad  enough , b u t  th e y  c a n n o t m atch  
th e  S i l e n t  W atch ers  who g u a rd  t h e  p a s s  o f  C i r i t h  U ngo l.
T hese W a tc h e rs , a t  f i r s t ,  seem -to b e  m e re ly  sy m b o lic  g u a rd ­
i a n s ,  l i k e  th e  s to n e  l i o n s  i n  f r o n t  o f  th e  New York P u b l ic  
L ib r a r y .  B ut th e y  a r e  a  good d e a l  m ore th a n  t h a t :  th e y  a r e  
a l i v e  i n  t h e i r  own m y s te r io u s  way, and g u a rd  t h e  p a s s  by 
t h e i r  w i l l .  Sam d i s c o v e r s  t h e i r  m a l ic e  when h e  t a k e s  a  good 
lo o k  a t  them :
The m onstrous W atchers s a t  th e r e  c o ld  and s t i l l ,  
r e v e a le d  in  a l l  t h e i r  h id eo u s sh a p e . For a 
moment Sam cau gh t a g l i t t e r  in  th e  b la c k  s to n e s  
o f  t h e i r  e y e s ,  th e  v ery  m a lic e  o f  w hich made him 
q u a i l , . . .  ( I I I , 218)
I t  i s  n a t u r a l  t h a t  Sam sh o u ld  f e e l  t h a t  so m e th in g  i s  s t r a n g e  
when he* s e e s  t h e  g l i t t e r  i n  t h e i r  e y e s ,  s in c e  no one ( e s p e ­
c i a l l y  Sam) e x p e c ts  s t a t u e s '  e y es  t o  g l i t t e r .  The f a c t  t h a t  
th e  s t a t u e s  a r e  W atch ers  m akes i t  ev en  m ore a p p r o p r i a t e  t h a t  
t h e i r  h o s t i l e  w i l l  sh o u ld  em anate  m ost o f  a l l ,  a s  i t  seem s, 
from  t h e i r  e y e s .  N o n e th e le s s ,  i t  i s  s t r i k i n g  t h a t  T o lk ie n "  
sh o u ld  ch o o se  t h i s  p a r t i c u l a r  im age: j u s t  a s  he  s t r e s s e s  th e  
g l i n t  o f  th e  Nazgu l ' s  e y es  d u r in g  th e  f i g h t  w ith  Eowyn, so 
h e r e  h e  c o n c e n t r a te s  t h e  h o r r o r  o f  t h e  W atch ers  on t h e i r  
b la c k  g l i t t e r i n g  e y e s  r a t h e r  th a n  (a s  o th e r  w r i t e r s  m ig h t)  
in  t h e i r  awesome s i z e ,  t h e i r  v u l t u r e - l i k e  f a c e s ,  o r  t h e i r  
g r e a t  s to n e  c la w s .
A lm ost a l l  o f  t h e  e y e s  o f  M ordor a r e  e s p e c i a l l y  e e r i e  
b e c a u se  th e y  a r e  l i k e  t h e  ey es  o f  s k u l l s :  th e y  a r e  windows 
in  d e s e r t e d  to w e r s ,  th e  o p e n in g s  o f  c a v e s ,  th e  s to n e  e y e s  o f  
th e  S i l e n t  W a tc h e rs . T h is  k in d  o f  im ag ery  com plem ents t h e  
b u rn in g  o r  c h i l l i n g  e y e s  o f  s p i r i t s  l i k e  S h e lo b  and th e  
b a r ro w -w ig h t,  a n d , f u r t h e r ,  i n t e n s i f i e s  th e  im agery  o f  Mor­
d o r  a s  a  la n d  o f  th e  d e a d . A t th e  same t im e , o f  c o u r s e ,  th e  
p re s e n c e  o f  so  many u n p le a s a n t  e y e s  c r e a t e s  a  s t r o n g  s e n se  
o f  d r e a d ,  a  f e e l i n g  t h a t  th e  w a tc h e rs  w i l l  s e e  you a t  any 
moment and  d e s t r o y  y o u .
F rodo and  Sam f e e l  t h i s  d re a d  m ost i n t e n s e ly  on t h e  l a s t  
s t a g e s  o f  t h e i r  jo u r n e y ,  b u t ,  w h ile  l e s s  i n t e n s e ,  i t  i s  
p r e s e n t  th ro u g h o u t m ost o f  th e  w ork . Even i n  The F e llo w sh ip  
o f th e  R in g , w here th e  Company i s  f a r  from  M ordor, t h e  s e n se
o f  w a tc h f u ln e s s  i s  a c u t e .  M ordor i s  n o t  th e  o n ly  la n d  t h a t  
h a s  e y e s :  t h e r e  a r e  s p i e s  e v e ry w h e re , r u t h l e s s  and  e f f i ­
c i e n t ,  and t h e r e  a r e  a l s o  b a r ro w -w ig h ts ,  o r e s ,  and even  
m a lig n  w i l l o w - t r e e s  w a tc h in g  you and  w a i t in g  t o  g e t  y o u . I t  
i s  n o t  much o f  an  e x a g g e r a t io n  t o  sa y  t h a t  l a r g e  p a r t s  o f  
The L o rd  o f  th e  R in g s  r e a d  l i k e  t h e  r e c o r d  o f  a  p a r a n o i a c 's  
d e lu s io n s .  T h is  p a r a n o id  v i s i o n  i s  n o t  e n t i r e l y  a  m a t te r  o f  
t e r r i b l e  e y e s  t h a t  f i l l  t h e  w o rld : th e y  a r e  d r e a d f u l  in  them - 
th e m s e lv e s ,  b u t  a l s o  re m in d e rs  t h a t  F ro d o , A ra g o rn , G a n d a lf , 
and t h e i r  com panions a r e  i n  c o n s ta n t  d a n g e r . In  a  s e n s e ,  how 
h o w ev er, no re m in d e rs  a r e  e v e r  n e c e s s a r y ,  s i n c e  t h e  p l o t 'o f  
t h e  work i s ,  in  t h e  s im p le s t  te r m s ,  a  s t o r y  o f  f l i g h t  and 
p u r s u i t .  I t  i s  t r u e  t h a t  t h e  d i r e c t i o n  o f  f l i g h t  i s  to w a rd  
t h e  p u r s u e r s ,  b u t  i t  i s  f l i g h t  n o n e t h e l e s s ,  from  th e  moment 
when F rodo  f i r s t  h id e s  from  a  B lack  R id e r  i n  t h e  m id d le  o f  
t h e  S h i r e  u n t i l  h e  f i n a l l y  s t a n d s  e x p o sed  t o  th e  Eye a t  th e  
edge o f  t h e  C rack  o f  Doom. The c o m p le x i t ie s  o f  t h e  s t r u g ­
g l e s ,  b a t t l e s ,  m a rc h e s , an d  b l u f f s  t h a t  G a n d a lf  s e t s  up a r e  
o n ly  d e v ic e s  t o  k eep  th e  Eye lo o k in g  i n  t h e  wrong p l a c e s ;  
G a n d a lf ,  e s p e c i a l l y ,  som etim es seem s l i k e  a  madman who sp e n d s  
a l l  h i s  tim e  c o n s t r u c t i n g  e l a b o r a t e  p l o t s  t o  k eep  h i s  enem ies 
o f f  b a la n c e .  He i s  g iv e n  to  s a y in g  th in g s  l i k e ,  "H is  Eye i s  
now s t r a i n i n g  to w ard  u s ,  b l i n d  a lm o s t  to  a l l  e l s e  t h a t  i s  
m oving" ( I I I ,  1 9 1 ) . One o f  t h e  t h in g s  i t  i s  b l i n d  t o ,  a s  
G a n d a lf  i n t e n d s ,  i s  t h e  f a c t  t h a t  F rodo  i s  a p p ro a c h in g  Mount 
Doom to  unmake t h e  R in g . I t  i s  c h a r a c t e r i s t i c  o f  S au ro n  
t h a t  h e  sh o u ld  be  lo o k in g  i n  t h e  wrong p l a c e ,  b u t  i t  i s  a l s o  
c h a r a c t e r i s t i c  t h a t  h e  sh o u ld  be  lo o k in g  w ith  g r e a t  i n t e n s ­
i t y .
The s e n s e  o f  w a tc h f u ln e s s  t h a t  G a n d a lf  i s  r e f e r r i n g  to  
s t a r t s  v e ry  e a r l y  i n  The F e llo w sh ip  o f  th e  R ing-, lo n g  b e f o re  
a n y th in g  seem s t o  h av e  h a p p e n e d , B ilb o  s t a r t s  t o  w o rry  
b e c a u s e  h i s  g o ld  r i n g  h a s  b e e n  "g ro w in g  on my mind l a t e l y .  
Som etim es I h av e  f e l t  i t  was l i k e  an  ey e  lo o k in g  a t  me" ( I ,  
6 1 ) .  T h is  i s  t h e  k in d  o f  rem ark  t h a t  l e a d s  t o  k in d  s u g g e s ­
t i o n s  a b o u t ta k in g  a  n ic e  lo n g  r e s t ,  b u t  a f t e r  t h i s  p o i n t  
t h e r e  i s  no r e s t  o r  e s c a p e  from  t h r e a t e n i n g  e y e s  u n t i l  th e  
R ing h a s  gone i n t o  th e  f i r e .  U nder t h e  s t r a i n  o f  c o n s ta n t  
s u r v e i l l a n c e ,  th e  Company come to  seem f a r  m ore p a ra n o id  
th a n  B i lb o .  A rag o rn  d iv e s  t o  t h e  g ro u n d  when h e  s e e s  a  
f lo c k  o f  c ro w s , a s  i f  th e y  w ere f i g h t e r  p l a n e s ;  F rodo  s e e s  
even th e  moon o v e r  R iv e n d e ll  a s  " a  w a tc h fu l  ey e"  ( I ,  3 5 9 );
Sam s e e s  " a  lo g  w ith  e y e s "  f l o a t i n g  down th e  A nduin  ( I ,
4 9 5 ) . From such  b e g in n in g s  t h e  t e n s io n  i n c r e a s e s  s t e a d i l y  
th ro u g h o u t  t h e  work a s  one e v i l  b e in g  a f t e r  a n o th e r  a p p e a r s ,  
a lw ay s  w ith  c h i l l i n g  o r  b u rn in g  e y e s ,  a n d , m ost o f  a l l ,  a s  
F rodo  r e p e a t e d l y  f e e l s  t h e  pow er o f  S a u r o n 's  Eye t h a t  i s  
a lw ay s  a t  t h e  p o i n t  o f  f in d in g  him  o u t .  The p r e s s u r e  o f  
im m inen t d is c o v e ry  becom es in t e n s e  d u r in g  t h e  l a s t  jo u rn e y  
i n t o  M ordor, and  r e a c h e s  i t s  c lim a x  when th e  Eye f i n a l l y ,  
b u t  to o  l a t e ,  s e e s  F ro d o :
The Dark Lord was su d d en ly  aware o f  h im , and 
h i s  Eye p ie r c in g  a l l  shadows lo o k ed  a c r o s s  the  
p la in  to  th e  door t h a t  he had made; and th e  
m agnitude o f  h i s  own f o l l y  was r e v e a le d  t o  him  
in  a b l in d in g  f l a s h ,  and a l l  th e  d e v ic e s  o f  h i s  
en em ies were a t  l a s t  l a i d  b a r e . ( I l l ,  275)
T o lk i e n 's  p h r a s in g  i s  u n u s u a l ly  i r o n i c  h e r e :  S a u r o n 's  
b e l a t e d  u n d e r s ta n d in g  o f  w hat h a s  b e e n  g o in g  on comes t o  him 
i n  a  " b l in d in g  f l a s h , "  b u t  h e  h a s  a c t u a l l y  b e e n  b l i n d  a l l  
a lo n g .  The t h in g s  t h a t  make h i s  Eye t e r r i b l e  a r e  t h e  t h in g s  
t h a t  le a d  to  h i s  f a l l :  th e  m a l ic e  t h a t  makes him  lo o k  o u t  
from  h i s  own la n d  to w ard  en em ies t h a t  h e  w an ts  t o  d e s t r o y ,  
t h e  a n x ie ty  t h a t  makes him  lo o k  o n ly  f o r  a rm ie s  w hich  can  
d e s t r o y  him  by  b r u t e  f o r c e  ( t h e  o n ly  pow er he  r e a l l y  u n d e r ­
s t a n d s ) ,  t h e  d e s p a i r  t h a t  makes F ro d o 's  lo v e  f o r  t h e  S h i r e ,  
and h i s  w i l l i n g  s e l f - s a c r i f i c e ,  in c o m p re h e n s ib le . As a 
r e s u l t  o f  h i s  b l i n d n e s s ,  th e n ,  S au ro n  i s  d e f e a te d  and p a s s e s  
i n t o  th e  v o id ,  and  th e  e v i l  ey es t h a t  h av e  b e e n  su c h  an 
im p o r ta n t  p a r t  o f  th e  t e x t u r e  o f  M id d le - e a r th  v a n is h  w ith  
h im . He d o es no b e t t e r  th a n  B a lo r  i n  h i s  l a s t  b a t t l e :  B a lo r  
d ie d  b e c a u s e  h i s  ey e  was b e t t e r  a s  a  t a r g e t  th a n  a s  a  
w eapon, S au ro n  b e c a u s e  h i s  Eye c o u ld  se e  e v e r y th in g  e x c e p t 
w hat r e a l l y  m a t te r e d .
The Eye f a i l e d  S a u ro n , b u t  i t  d id  n o t  f a i l  T o lk ie n .  H is 
s k i l l  i n  b u i ld in g  up a  s im p le  m o t i f  from  an  o b sc u re  sa g a  
r e s u l t e d  i n  one o f  h i s  m ost p e r s u a s iv e  and m em orable im ages: 
t h e  Eye i s  n o t  o n ly  a l l  t h a t  a  r e a d e r  n e e d s  ( o r  w a n ts )  to  
s e e  o f  S a u ro n , b u t  an e f f e c t i v e  emblem o f  a l l  th e  d re a d  and 
s e n s e  o f  m enace t h a t  S au ro n  i n s p i r e s  i n  M id d le - e a r th .  And, 
m o st o f  a l l ,  i t  i s  a  b r i l l i a n t  c o n c r e te  r e p r e s e n t a t i o n  o f  
t h e  n a tu r e  and  pow er o f  a b s o lu te  e v i l .
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